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UNIT-2. THE MUGHAL SCHOOL OF MINIATURE PAINTING 


ORIGIN AnD DEYELOPMENT:- 
Mughal mu wature pantin . Was originated in Persia and 


Condinued -for about -hree centuries in Indra. Mughal A chool 
iS a mixture ej S9adia« ax and Persian art- 5n. fact Mughals 
Were very much. impressed bu +he Jmdian Słyle al art bàt 


+4he neral oxrnamența Hem and border dečoratíon woo 
Pex sian Style. The. first Mughal emperor Dabar established 
Mughal empire in Ind'a in \52%. He was aman e 
GEstke Hc Sensi bib He4. His son Humayun patronized He art od 
Miniature aiming. and brought dei Persian ardists'to India. Notable 
Md Were Abdus Samad , Mir Sawyid AU. Humayun and his son `` 
P took Lesson from fhese artist. The First ma1ov works : 
ere began under Huma yun but Akbar 
develop u} more. During. AKbar pesiod ?ninioture -baintings were: 
Live l4 and realistic . Àkbar aave lands and high rank to Hie artists 
asa reward. This was +he yeason painters pat Hheirmamimum 
efforts, infused their Soul in the art ef miniatyre Painting. After 
AKbar his Son Jahangiy became the emperor . 9n. lus lime 
Mughal paintings achieved uts zenith, both in decorative and 
nature study- Farrukh Baigh , Aaa. Raja anel Ustal Mansoor 
Were. main. fainters olani his period. Miskin, Abut Hastan, 
Ustad Mansoor, Ustad Fagwivullak. Khan , Hazi Madni were 
dhe Famous þan ters of Mughal $elool. Miniatur þaintings 
Pu e Court o$ Ja.hanguv's Sex Shahjahan Shon 4e. 4i. 
ecl mne. 


Main FEATURES OF MuaHat SeuooL :— 

U) "The. work place of Mughal School was Confind -ne royal court 

only . Artist had no freedom 4o express their emotions for ast, 

The artists þainted for the desire and plesure of- +he King- 

Mughal emperors were qreat lover of avt. The used 4o poy 

much Yes pect , name and fame to the artists. 

(2) Every Mughal vuler was very much fond of portrait paintings 
tere rait ( Ra) are depicted in profile ov quarter 

sfile. 
(3) Mugal paintings are based on Sndian and non- Jndían shries 


The Composiken of C*OUded scene is very Uvely im. Mughal 
F Pabwesipe Hume) Pconfsei eaS o Derat ai I 
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miniature involving 1oo many forms and figures, 


&) The av lists of Mughal School also painted the favourite topics 
of 4Weiv master Litke hunting Scene, night scene; nature’s beauty, 
birds and animals etc. 


(5) Decora Hon. of arments ornaments done in Mughal School 
i5 also maryve lous, The Cox bel on d boor axe full af beautiful 
designs. | 


C6) . The. calli vaphie inscriptions, halo ( Ftrzisei) around +he 
emperors head and decorative border are the special features 
of Mughal School- 

G) The natural colour .scheme infused Ute in Hua paintings. 
Specially. designed painted ornamenta! borders avound dhe 
Painting reflect Hie edfect o] Persian style. The use of 
gold and Silver from erown $o foot wears reflected the 
Toyal luxury ed Mughals. l A 


ŚTUDY Or [MPoRTANT MusuaL PAINTINGS. 


U) KRISHNA-LIFTING Mount GOVERDHAN 
Artist — Miskin. 
Medium and technique- Tempera on paper. 
Period — Akbar 
Sub- Matter L— This paintings 4heme has been taken 
Si Bhagwota Puran’. This paintings Scene is of hab 
ih yd UR aed the Gverdhan Mountain 

: inger Save e 1 Ku 
heavy ran eiue by Sidxa . People o£ Gokul From the 


Comperte. ~ Famous artist Miskin of Akbar Period 
did this painting on þaper in tempera technie. In {his 
diet Lord Krishna is lifhng Mount Goverdhan. Face of 
P dhan S ons eyed ov profile. Krishna holdina the Mouni 
Roten vilis: Utt le finger. The E an s 
trees idm bri bt Painting Massive vocks,lar 
between vyoc| d medy Shrubs ano qrasses are painted 
- Ap m'ages- A Litte bit of Ka fs visible above 
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R à moun tain people oj ` are ratnereep 
along witi their ca4tle to take shelter from the heavy. rain 


the mountain. Delois the 


Caused by. angYy vain God Jndra. Blye is +he dominent colour 

in the þainting.. Lord Krishng is painted in his Virat -rupa 

( &iqantie sige). He is dressed in usual Pitambar ( Yelloxo cloth) 
and a large qarland of while flowers hanging from his neck. 

He stands ina relaxed posture Lifting þe huge mounten 


eftortle ssl. 


G)Bigra Qr Sat :- 


|vist ~A Râmdas 
j LAN Technique — Tempera, on pape 


è o4 Fatehpur S51 anel 


2s OCCASION . 


ded mu'niature "pe nH 
"foods, painted biò damos 


^^ atteùdants 
ndant iX sf 


musian gre payi dit terent = a 
instruments. 3n. the ( AS 
Shown Žurowing gold Coins to-tre commo t 
In He leue ovt Pank JA man l4 
distributingigrains Jo h oor. The shag 
Shows Eurepeàn influente specialy i4 s 
Outside o4. this building voekey v» i tenor- 


is shun. 
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($) FALCON ON A BiRD-REsT:- 


Artist- Ustod. Mansoor 


Meclium and Technique - Tempera on paper 

Periode - Ja hangir 
Subject Matter :— This painting is based on Jahangir’ 
love for birds and animals. He petted many Fine Specimen. 
of falcon, brought Aom different places. A superb falun 
brought drom Persia Killed bya cat . Jahangir asked 
Wis Pointer Usted Mansoor to paint his Jpve cieus pet 

leen for Jahangir Nama. Thus paintng is Jfporntes 
in early ULT centarq: MS i 
Composition t- Üstad Mansoor painted! Tus painting ii 
tempera technique on paper. He ainted Mis þet 
falcon- vesHna. en a cushioned C ) "n vest 
with high yealishe. The bvofile Agure alion- 
is Mi f Im. whte esr LER d. i msi a 
Cent ast elle back qsound . "The. details of dts 
feather axe £hewn. in brown Colour, 34s shart beak 
dnd round vigilant (3s) e yes painted in sShaclec of 
ght brown and deep yellow ochre. A Hin thread 
around +he falcon's meck is also painted. "This 

iS one of 4he famous painting of He world. 
Now it is a collection of National Museum 


Neo Delh’ 


(4) KABIR AND RAIDAS |- 
| A«tist t Ustad Faqui vullah- Khan. 


Medium and techrique - Tempera on paper 
Period- Shah]jahan. 


Sub1ect - Mat tev *— Usted Foquirullalu Khan "par'oted 
dis pointin in 1640 AD. Ón che request o4 Dara Shikole; 
the lovely sex. aj shahjahan .  - painting Shows two 
Saint of 1hef Lime - Kabir and Raidas. Dara Shikoh 
ber a MuslUm. yesþected both hinduand Muslim Saint. 
This -painting-bsings Simple and peaceful Indan village Ufe 
Where work is worship- 
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CoMPosiTIONI i» Sh ahan': Cet painter ustad Mansoor 


Poarmted this bainting. in tempera technique. Jn this cpas'n Hina. 
Saint Kabir is weaving a cloth besides "his ‘hut in the vural 
bs The othey great gaint} Raiclas is sitting close to 
fim with a gartand of beads. Both Saints are in deep 
meditation and in divine peace whieh is clearly visible 
oł their faces. The dapes shans the simple ana 
Þeaceful environ ment of Indian Village . Very Pe 
Yellow and brown Light and Shades ave used. "The border 
of this miniature is of blue colour. This pars e ng- 
brings simple and peace ful Lfe of Indian Village . 


(5) MARRIAGE PRocession OF DARA SHIKOH :— 
Artist- Haji Madri — 
Meclium and Technique — "Tempera. on [eaber. 
Period- Provincia? Mughal (Awadh) 


Subject- Matter 1- This painting: is based on +he processien. 


of Dara Shikoh , the love ty Son of Shahjaħan. Dara Shi «eh 
Jot married 4o Nadira Begum in [633 AD. 


Composition 1- “Marriage procession of Dara Shikoeh was 
painted by Haji Madni en paper in tempera technique - Yr 
lhis painting, a well dressed Dara $hiKoh- tè Saai riding 
on a detovated forse back and fie is leading Tus marriage 
procession. His father Sahjahan is also shown on another 
horse just behind him. A Light blue halo around E 
Shahjahan’s head is &lovn. to mark Tum special. Some 
of ihe royal people of the barat are also shown. on 
"horse back, and on foot. Sorne women Are olso viding 
on elephani im the background. Some drummers are 
beating their drums em elephant. Log. number of- meng 
women And young Children ed bride’s ( ZEA) Ea. 
received the barat. Mosd of tfe figure in profile d 
Jo qno a profile. Al He People are dressed in 


bright colour qarment oletovatescb with lden colour. 
They aTe dancing ; Singing and enjoying , 


Scanned with CamScanner 


o ————-REE—————— T8 


Do UMIUT-» T 
— The Deccan SeHooL OF MINITURE PANTING. — 
ORIGIN Anp DEVELOPMENT: 
The blat eau. region in South between Narmada river and Krishna 
$ dia A Calle ct Deccan , Deccan School was developed in south 
aA uying 1560- 1800 AD . Though Deccan School is > 
þorarg to Mughal School but id developed differently, 
The new erva od minature painting Look birth aftex he 
decline of Behmani rulers. J&lamic Behmini rulers were also 
a qveot lovers of arų as they belong fo Persian and Afgani 
Origin, but they Were fanatic (PEL) hene +heir Love for 
adasa ha (aa) only +o decorative LEES anc 
Viper nin In Jhe Southern pert oj Vinclhya Mountain 
a. bowerdut Hd Hinclu Kingdom where Indian 
art and culiuve Mauris hed.. Dahmini rulers def eateg Hu great 
Hindu Kinadom od Vijaynagar in 4he battle of "lel kota. 
After that Fhe Hindu artists from Vijay nagar Ond $eveva| M 
l eval Mughal 
pointers. migyated Fom Auvongzeb's court develeped xd, 
S*le od minature oin in Deccan. but Deccan School 
was mainly originated oltey the decUne od Behmini Rulers, 


Ahmednagar, Bijapur, Golkonda and Hyderabad were main 
cen les a4 Deccan School. 


— MAN FEATURES OF DECCAN — ScHO0L. 
Q) Tne panig Shle was influenced by- Mughal and Persian 


m'i niature . 

(3 Deecani paintings Show a rema.rKable style oł Ragmala 
Sıvies ~ The colours in the paintings are mosty dark 
with typical prussian piae anol orange Ło produce 
artistic extellewce. 


(3) In human Figure s they combind persian and Indian 
figure, Specially women ih indigenous costumes, 
elon ated faces, sharp features , wide open eyes 
broad Forehead Tugh. neck, oversize Jewellery, tall 
and slender figure ave decani inventions. 
METTUYTUTERITINMECTTOTUEN 
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(A) 34. portrait Paintin the Deccan artists were geat 
influenced by Mu I and European and succeeded to 
producing a three dimensional effect. 


(5) The Deccani artist from begining- trended- Less in 
veols». more towards imaginatg-. 4 

*i n 
Araving techniques of shading and use of pue a 


[4 Bold 
» colours dlourished ak Tanjore. 


bvilliant 


=) The colours used in 4he paintings are rich and 
brilliant and olden colour is used For flowering plants 


Costumes , Jewellery- and Tuvisow- 


ScvubY Or SomE IMPeeraN T. PAINTING OF DECCAN SCHOOL 


cosi and green, 
The volé A Format its backa : 
make dés painting unique and bedit 


Trend- Hbld , de 
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(2) HAZRAT NIZAMUDDIN AuLiA AND AMIR KHUsKG :- 


Artist. - Unknown 
Mechi um and, technique - Temper on paper: 
Sub- School- Hyderaba d- 


Duet Motis ett Motter- lhis þainding. is based on the discussiew, 
ehpeen Ha Nizamuddin Aulia aud Amy Khusro on a veliqious 
w Amir Khusro was +e Atudent od Hazra Nigamuddiu 
Composition v— This is a beautiful tempero painting oj 
Hyderabad Sub- School. Jn Jus peser Hazrat 
Nizamuddin Aula is Show Ustening a sufi Song foom Pur 
Khusro in a peaceful atmosfohere. Both are Sitting. owa 
platform covered with yellso carpet iw a beautiful garden. 
Dot foreq round and background 15 filed wid Towers in 
Ye petitive pattern - he guti i5 olressed uM green par. 
A Halb is avound fis head . His body. posture is cool and 
Calm . Amir Khusro is shown ingront oi him. He is 
dressed in derabody: Costume. and a cap- His doce is 
iw Profile. he is þ! ing ektara. A hree wih flowews 
And Truits in the background adds extra beauty Ło +his 
panting: 
(3) Cuand Biel PLAYING PoLo. 
Artist- Qn knwu 
medium- Tempera- ev. "paper 
periz 
ub- School- GelKonda 


D CS Ee 
Sub ect- Matter l- This paint is much Jadex worK ot 
18t century - Impact oj Persian dev co T clearly Aww 


m Hus pontin , This point" depictis interest ed He 
voyal women d Ahab time in he diete of Sports. 
Composition t- Jn Ais pamting Chand Ribi is playing polo 
wit her Wree V companions and a bio master. They all ove wearing 
vich aud colourful dress. Chand ibi is sitting em He wlule horse 


Ő 
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and her companions are sitHng on red, gelled anel black. 
nored, The horses are decorated. Chand Bibi en Hu 
Wlute horse Was bent ou horse's back to posses Ha ball. Plo 
marter is standing in Hee centre of Lower -bortien af the 
Toleti. and divecliug. He game. The poloqround is uneven 
"bain e gen Colour, "The, costumes et horse rider: are rich 


decorated. in. bright Colours. The, were wearing- multicoloured 


aghra and Choli 
UNA Jn He do B Sk has been painted in deep blue 


bivols are þankd. i e i pond with lowers and six Wotey 
mion In. he sd ^hows e.ve.hu ime. 
q7een.and brown are used. in Jis mudadure. painting 


Red, Yellow, 
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